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INGENUITY IN THE FUR MARKET, U.S.A. 


From the beauty and variety of Fall '73 
furs, no one would guess that the industry 
had to overcome two formidable obstacles: 
elimination of all those interestingly 
patterned peltries, because they are on 
the endangered list; and soaring prices 
of skins. An example of how the latter 
was met is the wide use, this fall, of 
lynx-dyed fox to replace the unconscion- 
ably high priced Canadian lynx. Space 
allows only the mention of highlights of 
the great inventiveness used to render 
"plain peltries" infinitely palatable: 


The New Colors: 

Beaver -- sheared and fully "striped," 
looks fantastically new in white, bottle 
green, purple and burgundy (all Halston 

for Dan Grossman). Fox -- silver and red, 
of course, but also camel (Bill Blass whose 
entire collection for Revillon is based 
around blond-to-cocoa-to-amber shades), 
Oxford gray (Donald Brooks), apricot, 
raspberry, blue, burgundy, and green. 





Mink -- newest in camel color, but see 
patterns, below. Nutria -- in navy, camel, 
others. Ribbed rabbit -- grooved in paral- 


lel ribs (John Kloss for Alixandre) as 
well as in checkerboard pattern (Barlan). 


The New Patterns: 

Vivid kaleidoscope in mink (Adolfo for 
Revillon). Various geometrics in kit fox. 
And chevrons: in beige/brown mink and 
otter, collared with fox -- chevrons in 
sable (Michael Forrest), lynx, mink tails, 
and in badger (H.B.A.);chevrons and swirls 
with a tweedy look, in kit and other foxes 
(Givenchy for Alixandre). Diamond pattern 
in raccoon dyed to look like silver fox. 


Parquetry patterns in sheared beaver (Adolfo). 


Pinstripe blue iris and jasmin mink wrap 
and tie coat (BB). 
(continued on back page) 
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MEN'S WEAR INDUSTRY TO HOLD PRICE LINE 


Despite drastic increases in the costs of 
woolens and labor, men will still be able 
to buy clothing at their accustomed price 
points for Fall '73. This was made appar- 
ent at the Fall/Winter Press Preview The 
Men's Fashion Association held in Spring 
Lake, N.J. in mid-June. 


The industry has taken two steps toward 

this end: the increased use of texturized 
wovens and knits, which won't be the same 
clothes, but can be sold at the SAME PRICE 


POINTS. And wardrobe extenders:1) 3-piece 
(vested) suits, the components of which 


are interchangeable; 2) 3-piece sweater 
combos, also sold as one unit, typical 
trios consisting of patterned pullover and 
cardigan plus solid color coordinated 
turtle, equally susceptible to all sorts 
of recouplings; and 3) garments that can 
serve more than one purpose: longer and 


sashed printed pajama tops that can double 
as lounge robes -- 3-piece lounge suits of 
bodyshirt, pants and robe-coat, that can 
double as sleepwear when the robe-coat is 
doffed -- color-trimmed tank tops, and 
patterned T-shirts, that can go as outer 
shirts, too -- colorful trunks that can 
double as swim wear. 


Tailored Clothing: 
Almost a misnomer, because a softer, more 
casual look is now accepted in most places 
of business. Thus you'll find patch 
pockets on tailored suits, and comfortable 
raglan sleeves on topcoats. Vests will be 
everywhere, to match or contrast, some cut 
straight across the bottom instead of into 
points. Two-button SB's far outnumber the 
DB's now, and since most trousers have 
slightly pleated fronts, they will look 
better cuffed. Trending in very high 
fashion are unvented suit jackets and high 
(continued on back page) 


MORE ON FALL -- FORMALS -- HEMLINES: 


Wherein we update Fall '73 RTW, the final 
returns having come in after FI's June 
issue went to press. 


Hemlines: Really no hassle -- they hover 
at the knee for fall. To be sure, Halston 
showed his RTW collection BELOW the knee, 
and Oscar de la Renta showed a FEW big 
skirts at midcalf -- and they, Adolfo and 
one or two others here and there showed 
maxi coats to cover these, as well as 
maxi coats, coatsweaters and capes to go 
over PANTS. But Rudi Gernreich still shows 
his hems thigh-high, and the stores are 
BUYING THEM knee length. Moral: wear your 
hemline as you like it. 


Added Highlights: 


The key words for Fall are unconstructed 
and soft -- limp fabrics -- unlined. The 
shirtdress has a new look for Fall: it is 
more often worn over a shirt or just a 
scarf, instead of a turtle; and worn every- 
where with its cuffs unbuttoned and dash- 
ingly turned up to bracelet level. 


Added Details: 

Because the fabrics are smooth, you'll see 
much detailing: epaulets and cape yokes 

as well as top yokes (June FI), and much 
stitching: welt stitching (Originala, 
Pierre Cardin), slot seams (Bill Blass), 
front tucking everywhere. And quilting: 
acceptable when on Ultrasuede (Halston) or 
on an almost-sheer angora-blend (Gloria 
Sachs) because on these it doesn't look 

at all thick. But most others tend to 

look too much like bed jackets or after- 
ski dittos. FI's caveat: approach with 
caution. 


Trendy Tops: 
Printed shirts with matching bow ties. 


Shirt cuffs faced with contrasting print 
of skirt (Design Thai). Blouses with soft 
self-tie at neck or at base of deep plunge. 
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COMING UP IN FI: 
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...Fabric Resources: Italy, France 
...-Canadian Buying Offices 


ne EL LLL LL LLL LL ALL LLL LD 


Big Evenings are Little Evenings -- 
because "little evenings" far outnumber 
the galas. Some big trends emerge: the 
short dinner dress replaces the cocktail 


dress -- it may be a shirtdress, in formal 
fabric -- or bare, black and sexy (Brooks, 
Traina, Parnis) -- accordion pleated 


(Halston), pailletted (BB, Malcolm Starr). 
The long casual: sweater dresses (Chester 
Weinberg, Kasper); shirtdresses (Oscar de 
la Renta and everywhere); matte jersey and 
glitterknits in shirtdresses, everywhere; 
with cowl draped necklines (Beene Boutique). 


Shine On, Harvest Moon... 

There'll be enough pavé sequins around to 
counter the energy crisis, as someone 
quipped. Less blinding, and less expensive, 
are the many sequins affixed to mesh fab- 
rics, surprisingly light in weight. On a 
quieter note, slip dresses, floats and 
tents in clingy fabrics, unconstructed and 
understated. And a new above-ankle length 
in handkerchief, godeted and bouffant 
pleated net skirts (Adolfo). 


NEW FASHION DICTIONARY OFF THE PRESS 


Mary Brooks Picken, at a delightful and 
peppy age of 87, has now brought out an 
updated third edition of her standard 
"Language of Fashion", first issued in 
1939 ("it took me 38 years to compile it," 
she says) and revised in 1957. A lexicon 
of more than 10,000.fashion terms, the new 
edition updates the fashion terminology, 
contains new material on synthetics not to 
be found in any other reference volume, 
and newly added explanatory sketches. Of 
the 1,000 illustrations, the 207 photographs 
from the Metropolitan Museum and the 
National Gallery give a pictorial history 


of fashion. Despite some shortcomings 


(omissions of terms such as cheongsam and 
douppioni, although three spellings are given 
of the controversial ballibuntl, and the 
repeated misspelling of Qiana -- there is 

no "u" after "Q") this remains the defini- 
tive and authoritative work in the field 

..- and surely a must on your desk. 

(THE FASHION DICTIONARY, Enlarged Edition, 

by Mary Brooks Picken, 448 pages, $12.95, 
Funk & Wagnalls.) 


CANADA: WHERE THE PRICE IS RIGHT 


The second annual MONTREAL MODE gave good 
reason why U.S. stores left orders total- 
ing almost as much as current American 
apparel exports to Canada -- which are now 
double last year's. They offered styling 
which is right on target with U.S. Fall 
fashions, and"English workmanship", which 
is admirable. Yet, despite customs duty, 
their prices resemble ours of some five 
years ago. One helpful factor being the 
Dominion's much more favorably priced 
acquisition of British woolens and cashmere. 
(Some earlier confusions on fit and size 
have now, hopefully, been resolved.) 


FI noted the youthfulness of the Canadian 
fashion industry. The manufacturers and 
their designers are all quite young and 
full of verve. One senses a tremendous 
vitality, and, in fact, it permeates both 
the fashions and their presentations. 
Example: models striding smartly down the 
runway to march music -- or models in smart- 
as-a-whip Donegal tweed pantsuits with 
bright shirts and felt hats, plus canes, 
walking in Chaplinesque steps to emphasize 
the costumes’ derivation from the British 
"Barrow Boys" -- as in wheelbarrow -- 
(bearded young Allan Goldin and Tobie 
Klein for The Market). 


Sportswear is of course a Canadian fashion 
forte. And, indeed, there were scads of 
beautiful, often hooded, pantscoats, many 
in soft woolens with contrast top stitching; 
and pantsuits in washable and well simu- 
lated Supersuede -- embroidered with 
Tyrolean flower patterns, to gild the lily 
(Marielly Fleury for Rainmaster). Leather, 
much of it from Yugoslavia, is a standout: 
smashing coats of sleek pig suede, and of 
satiny, satin-supple aniline glace, some 
superbly lined with patterned pahmi heads 
or patterned rabbit, as well as collared 
with fox or raccoon -- they'll retail State- 
side for between $300 and $400. Un-furred 
leather coats have superb yoke and other 
trench details, are slim at the waist, no 
matter the style. A number come in his and 
her models. Colors are in lush tones of 
cork and brandy, beige and gold, nut brown 
and amber. One of the prettiest was a 

cork color pig suede coat, bound and 
trimmed with brown aniline leather (Montreal 
Leather). Sweaters and patterned knits 
galore, many looking like hand crochet. 


Standout: a man's all over cabled white 
coatsweater (John Warden for Bagatelle 
pour Hommes). 


Non-Sportswear -- a rippling unlined maxi 
cape in cinnamon wool, and floor length 
knits with 16 godets in the skirt (Leo 
Chevalier for Montroy); a Donegal daytime 
suit and a long dark green evening suit, 
both with umbrella gored skirts (Morty 
Garelick). For evening: chiffon-sheer 
patterned lamés in long sleeved, patch 
pocketed shirtdresses, also chemises, 
some with cardigans (Vali) and long, 
flowing whirling jersey capes. 


Memo: some Montreal designers showed 
extended shoulders, and sleeves either 
puffed above the shoulder or gathered 
onto it. This treatment was even shown 
in furs, but one should remember that 
bulky fur coats are a necessity in the 
snowbound Canadian north. 


Men's tailored clothing for both town and 
country excelled in beautiful, color-mixed 
weaves. Their lapels are cut just as 

wide as in the U.S. Chief differences: 
fuller cut of the suit jacket's skirt in 
back, and longer -- well below the knee -- 
top and overcoats. 





FALL '73 WILL BE BRIMFUL OF HATS 


With their big new bulky sweater look, 
U.S. RTW designers generally showed 
matching knit helmets, some with cuffed 
brims, pulled down around the models' 
ears. Happily, the Millinery Institute 

of America was able to trot out a whole 
dozen chic and reasonably becoming 
"Sweater Syndrome" hats at its semi- 
annual Press Week showing. 

The Shapes: brims, big and little, usually 
with fairly high crowns -- from small 
cloches and mini-slouches to fedoras and 
Stetsons -- mushroom and stitched brims 
and contrasting underbrims, all in the 
sweater-and-menswear-classics feeling of 
fall fashions. Fabrics, colors: felts, 
tweeds and crochets in vibrant colors, 
often banded in a second color. 

Brimless: draped turbans in jersey, metallics 
or fur; tams and berets, often side tilted 
and profile, in skirting felt or synthetic 
fur; toques in whooshy long haired furs. 


FUR MARKET (continued from page 1) 
The New Shapes: 


Fur sweaters -- worked on cashmere base 
(Viola Sylbert for Alixandre), nutria 
coatsweaters (BB for Revillon) and 
Mexican sweaters, thigh length and belted, 
a solid color fur drop-shoulder yoke, 
followed by pieced-pattern fur (Adolfo), 
in lynx with knitted back yoke and sleeves 
(Ben Kahn), in camel mink with ribbed 
collar and binding (Chester Weinberg for 
Rein, Rame & Gurvitch). Jackets -- zip 
fronts -- cropped (Roberta 3 for Neu-_ 
stadter), side zipped (Q.M.B.), with 
leather trim (Fur and Sport). Also, pea 
jackets, shirt jackets, cardigans and 
parkas. 


Fur Coats: newest are trimmed with a 
second fur, have a fuller back and no 
closure. Examples: shirt coat with 
controlled front, loose back (Galanos for 
Neustadter) -- shirt chemise with four 
patch pockets (Pierre Cardin for Michael 
Forrest) -- princess with gored skirt 
(Fernando Sanchez for Revillon) -- 
Chesterfields, polo and trench coats 
everywhere. Capes -- broadtail with 
sable hem (Ben Kahn); velvet lined with 
opossum (Jacques Kaplan for Rein, Rame 

& Gurvitch). Note: fingertip and 3/4 
coats, to wear over pants as well as 
evening clothes, are another frequent 
yet high fashion counter measure to 
rising fur prices. Standouts: detachable 
mink liner of raincoat turned fur side 
out, not facing the body, so can be worn 
separately (Halston), and let-out muskrat 
that's a dead ringer for mink, looks 
lush in licorice (Barlan). The fur fling: 
silver, black, red; or blue and rose. 


ses and trom FIs FYT 

The U.S. fur industry, by law, labor 
contract and sheer self-preservation, 
handles no fur that is on the international 
endangered list. Some 85% of the pelts it 
uses are ranch raised, such as mink, nutria, 
rabbit, fox, lamb and broadtail. The 
balance of 15%, including muskrat and 
beaver, are in ample self-perpetuating 
supply, through strictly controlled and 
regulated management of wildlife. 


MEN'S WEAR (continued from page 1) 


peaked lapels notched below narrow collars. 


Colors, Fabrics: 

Warm earth tones, chiefly camel, beige, 
rust, slate brown, Loden and hunter green, 
with accent tones of dark green, or reds 
from brick to burgundy. Plaids are all 

over the place. Bright clan plaids for 

the younger man, but soft and almost un- 
obtrusive in oatmeal/brown colorations, for 
the business type. Take a vested suit in 
the latter -- each component can be teamed 
with solid camel tone alternates. Leading 
fabrics are flannel, which is shown even 

in patterns -- Donegal and confetti 
(flecked) tweeds which are sometimes subtly 
overplaid -- Harris tweed, even in small 
gun club checks -- and, newest of all in 
men's wear, printed Qiana. 


The Big News in Coats: 
The sash-and-wrap coat, thigh high if 


it's for country or casual, around the 
knee, or two inches below it, at most, 

if it's for dress, when it's apt to be 

in a camel/brown gun club check, or a 
camelhair polo coat. All except the polo 
are sashed, even when there is a button 
closure or a fly front. Cape yokes, and/or 
hefty looking epaulets, are liked by 
younger men. 


Sweaters: 

Leading is the shawl-collared sweater, 
not only in coatsweaters but also in 
pullovers, zip fronts and often with 
drop-shoulder sleeves. The sleeveless 
pullover usually sports a diagonally 
striped front, can be worn as a vest -- 
newest when accompanied by a big bow tie 
and a Prince of Wales cap. 


Haberdashery: 


Smaller shirt collars are returning to 

make room for big bow ties in wools, 
challis, and club prints -- casual hats 

in English country feeling -- sport socks 
with cableknit "clocks" at the side -- 
dress socks in small, organized patterns 
the better to go with the "becalmed" colors 
of fall clothes -- shoes: tassels now 
replace hardware trim. 


